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campos táteis/ tactile fields
is an installation with 7 different flags. The flags were
installed performatively in the Oscar Niemeyer Museum and are at the viewer‘s disposal for actions. The
four words WE, ALL and NÓS, TODOS standing in the
background stand for the whole, the sentences and
concepts (brain capacity, incorporare, estados de agregação etc.) standing behind them for the potential.
Portuguese, Italian, English are represented linguistically with a high proportion of Latin terms. The texts
on the flags do not provide an answer, but an open
conceptual space of association that reflects a territorial position between inside and outside, between possibilities of perception and communicative assertion.

campos táteis/ tactile fields 2019
Series of 7 different flags.
Installation view, Oscar Niemeyer Museum, Bienal de Curitiba, BR
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„CLOUDS“ is a sculptural performance that transfers
three ordinary snow cannons – like those used in Alpine skiing regions to simulate natural snow – into public
space. By adding dye to the cannons’ water flow, the
machines start producing colored artificial snow that
is being sprayed onto an open field from three
sides, creating surreal ephemeral snowscapes that
are accessible to the public. „CLOUDS“ challenges
our perceptions of what is artificial and what is real, of
spatial and material considerations. The colored snow
is a simulacrum that references the artificial nature
of its underlying material, mapping its method of production. By means of minimal intervention – the simple
addition of color to water – the simulation is broken
and the viewers can easily see for themselves that the
snow is artificial. The apparent artificiality is creating
an almost psychedelic effect that the beholder can immerse oneself in. The project examines the hybridity of
those environments that seem natural despite their artificiality and – by operating through visualization and
deconstruction –is both a comment on and a deconstruction of what we perceive as the (natural) world
around us. In addition, processuality as well as the
aspect of the ephemeral and uncontrollable constitute
vital parts of the performative installation.
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CLOUDS
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CLOUDS, 2017-18
performative installation, snow cannons, water, paint, meteorological conditions,
Neues Museum, Nuremberg, DE

6

CLOUDS
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CLOUDS, 2017-18
performative installation, snow cannons, water, paint, meteorological conditions, Neues
Museum, Nuremberg, DE
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CLOUDS, 2016
performative installation, snow cannons, water, paint, meteorological conditions,
grounds on the Alte Pinakothek, Munich, 2016
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CLOUDS, 2016
performative installation, snow cannons, water, paint, meteorological conditions,
grounds on the Alte Pinakothek, Munich, 2016
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Kunstschnee
In winter 2014, Philipp Messner experimented for the
first time with colored artificial snow in the Dolomite
Alps, Italy. From this action originated a series of photo works in collaboration with the Italian photographer
Walter Niedermayr. The multi-part photo works (photos and lightboxes) show tangible motifs such as landscapes, snow or trees but also abstract color fields,
gradients and breaches that open a hypersurreal,
almost virtual visual level.
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Philipp Messner/ Walter Niedermayr
Kunstschnee 15, 2014
Lightbox
111 x 139 x 8 cm, 4-part, Ed. of 4
Installation view ERES-Stiftung, 2015 Munich, DE

KUNSTSCHNEE

Philipp Messner/ Walter Niedermayr
Kunstschnee 09, 2014
pigment print, 131 x 318 cm, 3-part, Ed. of 4
Installation view ERES-Stiftung, 2015 Munich, DE
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„pro(thesis) „ is the three-dimensional replication of the
bone of the ape-leader in the dawn of men in Stanley
Kubrick‘s „2001: A Space Odyssey“. The bone in
„pro(thesis) „ has been produced through rapid manufacturing via CAD-based technology. It therefore resembles a „real“ bone, but, at the same time, is something
completely non-resembling. The bone is being presented on a wooden pedestal as a kind of prop and illuminated by a projector. However, the beamer is not projecting
an image but only emitting blue light. The work confuses
the fiction of the science-fiction with reality and virtuality. The bone of the movie materializes, it is no longer
part of a cinematic narration, and the object is being
transferred from a fictional movie to a physical reality.
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pro(thesis)
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Movie still from “2001: A Space Odyssey“ by Stanley Kubrick
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pro(thesis), 2011, wood, glass, beamer, rapid manufactured object, 200 x 100 x 50 cm
Iinstallation view Galeria Foksal, Warsaw
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pro(thesis)
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„The clouds“ and „only you can make me feel this way
(Shanghai)“ are part of a work series named „zero to
be one“, consisting of mask objects, performative installation and photo works, that evolve around questions of identity in the age of digitization, surveillance,
biometric data and counterfeit protection.
„The clouds“ features three deceptively real-looking
face masks on a shelf that can be used by the spectators. The production of such precise images was only
made possible with the recent advent of special 3Dprinters, able to create polymer plaster objects impregnated with epoxy resin. The simple upload of a biometric passport photo to the website of an online provider
suffices for the production of such 3D-objects that are
being directly sent to the customer.
In „only you can make me feel this way“ those biometric data that have been transformed into face masks
are being used as a means of literally and metaphorically confronting surveillance systems in public space.
The work is initiating a feedback cycle: by putting on
the mask, the image, which the machine has generated
from the individual, is returned to the system.
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zero to be one
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The clouds, 2013
rapid manufactured and ink printed object, shelf, 120 x 30 x 20 cm
Exhibition view Thrill of deception, 2019 Ludwigforum Aachen, DE

26

zero to be one
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only you can make me feel this way (Shanghai), 2013
pigment ink print on hahnemuehle fine art paper, steel, rope, 240 x 110 cm
installation view ALREADY MADE IN CHINA, 2013 FCAC, Shanghai, RC

zero to be one

„adjustment and approximation“ is a cardboard reconstruction of Osama Bin Laden‘s compound in Abbottabad. After he was brought down by American special
forces, images of the hiding place were widely circulated on the Internet, often in form of 3D-simulations.
The place became a substitute image and projective
space for the death of Bin Laden. The model is based
on the images circulating online and is composed of
cardboard covered in magnetic foil and iron powder.
The interaction of concrete material and loose, ephemeric powder functions, in a way, as a materialization
of this liminal space that oscillates between reality and
fiction, place and non-place, and has imprinted on our
collective memory.

adjustment and approximation, 2014, cardboard, magnets and iron powder, 11,5 x 65 x 120 cm
Installationview on remote control, 2015 Lothringer Halle, Munich, DE

adjustment and approximation

adjustment and approximation

„Situationsroom“ In an empty 19th century apartment,
seven beehives were placed vertically on top of each
other in a row of three. They housed about half a million bees who are now and who were able to move
unhindered outwards through the open windows. The
installation created an accessible a situation that no
longer left the observer any distance from the object
of their observation. The expanding body blurs the
boundaries between interior and exterior space, turning the interior into a „wilderness“.
In a second room a cardboard reconstruction of Osama Bin Laden‘s compound in Abbottabad was shown
as part of the soloproject called POPULISMO.

Situation room

Situation Room, 2014
bees, hives, installation view, POPULISMO, zur Traube, Ortisei, IT

„occupy slavoj..“the work shows a tower of eight monitors with shots of an „Occupy Wall Street“ rally held
by Slavoj Žižek in New York in 2011. The films from
Youtube.com with their personal-individual view form
a multi-perspective monument. The installation as a
whole is mostly a displacement of the viewer‘s position. „Unknown Again“ a view from the inside, a virtual
test site and reaction to our digitally mediated experience of everyday life. Beyond all criticism of the
image‘s possibilities of communicating truth or depicting reality, the exhibition takes a skeptical view of the
image‘s potential. The author asks to what extent we
are taken in by the dynamics of a culture dominated
by the (medial) image. What we see or think we see is
ultimately increasingly complex, always coded in more
layers than it initially seems. The work was part of the
solsoshow „Unknown Again“ in Kunstverein Göttingen
as one of several Videoinstallations.
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occupy slavoj..

occupy slavoj(...
2011/12, found youtube footage of zizek‘s occupy wallstreet‘s speech
8 monitors stacked, players, variable dimensions

Warum schaust du immer nach rechts/ Warum schaust du immer nach links
&
Das Zitat ist aus dem Zusammenhang
Town Hall Square, Kunstverein Göttingen, Göttingen, D, 2012

Unknown again

„on gravity“ the impressive identification marks - the SS
skull and crossbones - are incredibly meaningful objects
because they are unambiguous documents of this past.
Messner had something even heavier run over the badges he had bought at the flea market in Warsaw, and
on train tracks these were rolled over and rolled out by
approaching trains. One could say that Messner manipulates them according to his own interests, or more
precisely: he lets them manipulate without monitoring/
controlling this manipulation in detail, he only sets the
starting point and then lets it happen. The handling is
playful and material. A metaphorical field of tension
arises between the badges, the train and the location.

SS Totenkopf rolled out on train tracks, HD
Video Installation, Galeria Foksal, 2011 Warsaw, PL,

on gravity, 2010-11
SS badges rolled, ca. 3 x 4 cm
Warsaw, PL

on gravity

„The rising star“ is a series of works featuring two- and
three-dimensional star-shaped objects that undergo a
process of structural change. The works evolve around
questions of abstraction, space, ideology, fragmentation and deconstruction of form. „The rising star“
combines the corporeal deconstruction of objects by
means of dismantling and re-assembling with the contextual deconstruction of images as an investigation
into the symbolic meaning of shapes. For the viewer,
the objects oscillate between image and sculpture,
and their physical presence initiates an interaction
between the perception of the flat graphics and the
physical space.
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The rising star
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The rising star, 2009
installation view, Magazin4, Bregenz, AT

The rising star, 2008
oxidized, lasercut, cnc-milled aluminum, 320 cm x 240 cm x 1 cm
installation view, Ar/Ge Kunst, Bolzano, IT

The rising star
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The rising star, 2009
oxidized, lasercut, cnc-milled aluminum, 220 x 150 x 150 cm
installation view, Tempelhof Berlin, DE

The rising star

„flash_flag“ The video and 35mm filmwork is part of a
broader work complex thematically and aesthetically
engaging with the theme of national representation.
As in the works „untitled (arsenale)“ und „neuropa“ the
national flags of all UN member states are brought to
a black and white level by means of a graphical reduction process. The viewer sees 24 flags in B & W per
frame, making it hard for the eye to differentiate
between single states. The rapid movement is there
fore creating a sense of unity and connectedness.
This fluid optical phenomenon challenges our understanding of the term nation,which stands for unity as well as isolation. The video also addresses the
term „projection“ itself in regards to the meaning and
perception of images.

flash flag , 2006
8“, 35 mm film

flash_flag

flash flag , 2006
35 mm film installation view, Arrikino, 2006 Munich, DE

flash_flag

360 images are exposed on a cinema strip, the same
strip image per „frame“. In the series of works „CMYK:
Who is afraid of...?“ from the years 2002-07 Messnerer works with a reduction to 4 colours, which is used
by offset printing. Cyan, Magenta, Yellow, and Key
(black) are the basic elements of offset printing, photo
and film exposure. These colours were used in different presentation and installation forms in the same
width, vertical stripes. A fifth, also equally wide strip
was reserved for the picture carrier. The work deals
with the concept of „projection“ itself, as the meaning
of images and their perception. The work ran in the advertising block of the art house cinema Leo Kino over
a period of two months in the Arsenale“ solo exhibition
at the Kunstpavillion in Innsbruck, Austria.

360

360 ,2006
35 mm Film, installation view, Leokino, 2006 Innsbruck, AT

The series of works „CMYK: Who‘s afraid of...?“ is
characterized by a reduction to the four Colours used
in offset printing. Cyan, Magenta, Yellow, and Key
(black) are the basic elements from which all colours
are composed in offset printing - through the juxtaposition of dots and not through real colour mixing. In
the CMYK series, the colours are applied to aluminium
substrates in vertical stripes of the same width. A fifth,
equally wide strip shows the image carrier itself. The
work refers to the maximum possibilities of technology
in an image form reduced to the minimum. CMYK contains all possibilities of the image generation and is
thus the lowest common denominator. The image that
is created here is therefore self-contained. The concept was also integrated into the spatial context of an
art project in the Bolzano Chamber of Commerce.
The colours CMYK are transferred to vertically arranged aluminium strips about 1 metre wide and surround
the staircase of the building on three different levels,
repeatedly piercing it.

Volumen (CMYK)

Volumen (cmyk) who is afraid of... 2007,
Pigment print on aluminium, permanent installation
Bolzano Chamber of Commerce, IT

Volumen (CMYK)

„untitled (arsenale)“ is a large-scale installation consisting of 191 aluminum panels in DIN A3 dimension
coated with a black on black multilayered Rho-print.
The panels represent all 191 UN member states – from
A for Afghanistan to Z for Zimbabwe – and are each
imprinted with the respective national flag. The blackon-black print is making them barely distinguishable
therefore representing an act of visual and symbolical
neutralization. With regards to its content, the work
is questioning our concept of nationality and the term
nation itself by the use of the flag as a prominent part
of the system of (national) construction. The work is
therefore offering a starting point for reflection by
operating through pictorial deconstruction.
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untitled (arsenal), 2007, multilayered RHOprint on aluminum, aluminum profile system,
magnetic tape, 330 x 840 x 20 cm
installation view Kunstpavillion, Innsbruck, AT

Arsenale
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untitled (arsenal), 2007, multilayered RHOprint on aluminum, aluminum profile system,
magnetic tape, 330 x 840 x 20 cm
installation view Kunstpavillion, Innsbruck, AT

Arsenale
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Untitled (arsenale)
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Untitled (arsenale), 2007-2011
collection, Museion, Blozano, IT
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neuropa
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neuropa, 2009
multilayered RHOprint on aluminum,
260 x 210 cm
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A3united, 2008
Multi-layer Rho-print on aluminium, 42 x 30 cm

A3united

„La produzione della costruzione“ is a large-scale
installation consisting of a multitude of pieces that are
assembled to a longitudinal structure of architectural
character. The single elements are designed as geometrically shaped hollow parts that reference political
and religious imagery. The single bodies consist of an
aluminum and synthetic material compound: the outside is coated with an anodized aluminum finish to
obtain a matte, fuzzy surface, the inside is coated with
a glassy finish. As a result, the surface of the sculpture
reflects itself on the inside, generating a kaleidoscopic
effect. Thus, the beholder will see an ever-changing
game of reflections, mirrorings and doublings that is
continuously challenging the eye. The installation is
located at the intersection between real and virtual
space, it combines materiality and symbolic sphere
and addresses questions of form and surface.
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La produzione della costruzione, 2007
aluminum composite, cnc milled and folded, 300 x 300 x 900 cm
installation view Ar/Ge Kunst Bolzano, IT

La produzione della costruzione

La produzione della costruzione, 2007
aluminum composite, cnc milled and folded, 300 x 300 x 900 cm
installation view Ar/Ge Kunst Bolzano, IT
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Die Produktion der Konstruktion
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La produzione della costruzione
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Installation view Das Zitat, 2012, dh-artworks, Düsseldorf, DE

OT (traeger06), 2011
Stahl, chrome-plated
350 x 15 x 15 cm
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OT (system02), 2007
Euro Palette, Dibond
120 x 80 x 18 cm
Installation view Twilight zone, 2010 Kunstraum Niederösterreich, Vienna, AT
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Das Zitat, 2012
Mirror polished stainless steel, Lasercut
120 x 40 x 0,5 cm
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